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The eye of the beholder
By Dennis Wedlick
dwedlick@barliswedlick.com
Peter Aaron of Hudson, New York,
was in Venice, Italy, accepting his
kudos for being included in the
Biennale, the renowned celebration
of contemporary artists from around
the world, when I posted these three
images on Instagram. These are three
interpretative images of Olana, the
home of the Hudson River School
artist Frederic Church captured by
Peter’s eye. Obviously, Olana, its interior and landscape is a flawless subject
for any photographer; but what Peter
does is not just dryly record a reality
but rather playfully offer a personal
perception of the world he encounters.
As an architect and occasional
author of design pieces, I have had
the great pleasure of commissioning
professional photographers to create
imagery of homes, rooms, and gardens
of designs that I admire. When a photographer and a designer “get” each
other, a friendship is formed where
few words are needed to communicate
their mutual likes and dislikes. That’s
how it is with Peter and me and with
other designers who are fans of his
work. When I create or come across a
design I find intriguing, I often catch
myself thinking, “Oh, Peter’s going to
love this,” in the same way you might
do when you see something you know
your best buddy would appreciate.
Then I hope that someday Peter will
take a photograph to capture what it
is that we both will love about it.
Interpreting the designer’s story

Peter’s photographs never fail to
amuse and plant a smile on my face,
even when the subject of the piece is
sober. That’s because I am so happy
such compelling imagery has been
created and such good storytelling
has been offered up. When Peter
takes photographs of architecture,
interior or landscape designs, he uses
his medium to convey his interpretation of the designer’s story. Designers, like photographers, hope to tell
stories with their work, and that is

especially true for romantic designers
like Church. Many times, the only
opportunity the designer has to share
his/her ideas is through the work of
the design photographs. Therefore,
designers appreciate photographers
like Peter, who understand what message they are trying to deliver with,
say, the placement of a chair, the
design of a stair, or the planting of a
public square.
I posted on Instagram these three
photographs of Olana by Peter because they tell the story of a prolific
Hudson Valley painter who was also
the poetic co-creator of this superb
example of Picturesque architecture,
interiors, and landscape. The first image shows the arched colonnade that
frames the one-of-kind view of the
Hudson River. It is important to realize that this is the view Church held
in his imagination and painted, but it
did not match the reality of his time.
For example, there are no cargo ships,
no smoke from factory stacks, and no
neighboring neoclassical mansions of
factory owners to be seen. They would
have distracted from the message of
Church and other Picturesque artists,
who treasured nature and its spirituality. It isn’t that Peter edited out that
reality, he crafted an angle, selected a
time of day, and pinpointed a pattern
of weather that would offer the idea
that nature has prevailed.
The next two images show how
a superior photographer allows his
or her subject to speak from a still,
silent image, which only can be done
graphically. The subject of the interior
shot is the decor, the objects, the flora
arrangements, the textiles. Every element in Church’s interior design was
selected to complement or contrast
with the other elements of the space.
Without having been in the room
at the time, I could not say for sure
that Peter had rearranged any of those
elements or that he felt he needed
to. What I do know is Peter creates
images that allow each element to
explain what its role is – the curtains
add layers, the flora arrangements
enliven, the chair orchestrates. He
sometimes does this by rearranging,
like a florist rearranges a bouquet, or
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through lighting, like a stage director
lights the actors. If you take a tour of
Olana, this image tells the same story
of the interiors you would hear from
the docent. If you never get around
to it, no photograph can substitute as
well as Peter’s.

the story of an architectural fantasy, Church’s castle in the air, never
intended to be a reflection of reality,
always intended to excite and amuse
while leaving the viewer wondering
how long will it last.
Peter’s work is a true reflection of
his charisma. He is that rare artist
The cover shot
that amuses with no pretentiousness.
The long shot of Olana illustrates
He is also an artist who – randomly
what is super about Peter’s work: his
smiling, raising his eyebrow or chin
uncanny ability to deliver the cover
at something you said or did – leaves
shot. That is the dramatic photograph you wondering what he is thinking,
often used on the cover of a magazine but again, always genuine. He is Peter
to not only summarizes the theme of being Peter. Knowing the care he puts
the cover story, but also to pull you in. into his work, I am delighted, and not
When Peter delivers an architectural
at all surprised, that it is celebrated
cover shot, he presents the design
by a worldwide audience. He sees
as compelling and powerful but, at
and offers what we would all like: an
the same time, frail, on the brink of
amusing life and a world filled with
being overcome by some commotion wonder.
that engulfs it, such as an incoming
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storm, a sunburst, or, in this case,
or follow him on Instagram @denniswedlick.
the relentless growth of the Hudson
Valley landscape. This image is telling
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